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Student Instructions

This assessment activity requires you to interpret scripted text and demonstrate your ability to select and apply the drama techniques of voice, body, movement and use of space to communicate this text according to your dramatic intention. 

Your teacher will guide you through exercises to revisit drama techniques of voice, body, movement and use of space and role transitions. 
All Drama is about conveying meaning – 
The question is, how effectively do we do it?
Teacher in roleow successful was their use of DT’s to conveyHo

Your teacher will demonstrate how to approach a piece of text when looking to dramatise it. You will discuss the context of an excerpt, drafting a dramatic intention and employing drama techniques effectively to convey an intended meaning.
Assessment 

This assessment activity requires you to perform an extract from Verbatim, a NZ play by William Brandt and Miranda Harcourt., either as a monologue or by blending your monologue with that of one other person. I strongly recommend students with a busy schedule performing alone. 

You will be able to choose excerpts from any of these characters: Aaron, Danica, Cherie, May, Robert, Gail. The others do not have sufficient script to establish their role at this level. We have had some stunning performances of the female characters in the past, but be warned, to Achieve at this level you must show you can use DTs well enough to convince us your character is female. 
The process
1
You will need to:

· Select which character(s) you will play. If more than one they should be contrasting in terms of gender, age, status, attitude or culture.

· Select which part(s) of the play would be suitable as an extract or compilation for performance. Look for contrast. Discuss your characters and the world of the play in order to have an overview of how your extract fits into the play as a whole and complete the written evidence of your understanding below. 
· Select your setting and what activity your character(s) will be involved in to extend your possible range of drama techniques 
· Collate your script excerpts using the photocopier in to a single script with space for stage directions. Store an ecopy or pdf of this.
· Read your script extract(s) and formulate a dramatic intention which outlines the major aspects of the character(s) which you want to convey to the audience – you will be rewarded for depth of meaning. 
2
Look for key words or phrases in the text which are going to be essential to the audience identifying with your intended meaning. How is your vocal delivery going to achieve this? How will you support it with movement, body and use of space? Begin experimenting with performance of the script. Look for ways to intensify it, make and create impact to move your audience. Remember the power of silence and stillness.

The following system is designed to make you aware of how you can manipulate meaning through the separate and integrated impact of each of the four areas of DT’s: use of space, movement, body and voice.

Layering – how to get the most meaning from drama techniques.

Isolate each drama technique and apply it separately to develop an awareness of how each in isolation contributes to the whole. Then add it as an extra layer to your performance.

Use of space

Plan how you will use space – i.e. where the speaker will be at specific points in the speech.  What levels will he/she use? Look at the space zones: what happens to status when the speaker moves into different areas or levels?
Plan your movement i.e. the pathways to spatial areas used.

Movement

Decide on the dominant style or styles of movement which best suit the attitude you want to convey about your character – you could use the Laban style of movement analysis on Stratus.
Body

Experiment with body – what specific actions and gestures will increase the effectiveness of achieving your dramatic intention?  

Voice

Think carefully about the style of voice which best suits what you are trying to achieve. Ensure your vocal delivery has a mix of dynamics – avoid sameness in tone, volume, pace, pitch etc. Experiment and apply your final choice. 

Practice, practice, practice and refine

Assessment
Your performance should last 4-5 minutes per person performing – no individual should be onstage (i.e. being assessed) for less than 3 minutes.

1. Perform your extract(s) portraying one or more characters and communicating interpretations consistent with the ideas of the whole play 
2. Submit a Statement of Intention (SOI) as supporting evidence for your character portrayal and interpretation of the play. This document must cover the following:

a) Who are you? What are you doing? Why are you doing it? When are you doing it? Where are you doing it? Why? will 
include your character(s)’ motivations

b) Character(s)’ role(s) in the world of the play

c) Dramatic Intention (DI) for each role: this will set out in detail the various meanings you intend to convey about your character(s) in the performance.
3 Annotated Script (AS): A short segment (8-10 lines) of script for each role with detailed annotations explaining how you used a range of DTs at this point to achieve your DI. It should include character motivations and subtext.

Check with your teacher that your statement intention is valid.
You will be assessed individually on your ability to perform an extract from this play and to integrate drama techniques effectively to achieve your DI. 

Your preparatory activities and the assessment task will take place over approximately eight weeks of in and out-of-class time. 

Every performer will be required to demonstrate his work and progress to Mr B every week. Mr B will share observations about your progress. 
Dummy run dates:

Weeks 8 - 9
Paperwork due date:  
Weds March 27 (Week 9)
ASSESSMENT DATES: Week 10
Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Interpret scripted text to integrate drama techniques in performance.
	· Interpret scripted text to integrate drama techniques skilfully in performance.
	· Interpret scripted text to integrate drama techniques effectively in performance.


Explanatory Notes

1 Interpret scripted text to integrate drama techniques in performance involves integrating techniques to communicate a credible interpretation of the scripted text throughout the performance.

Interpret scripted text to integrate drama techniques skilfully in performance involves integrating techniques to communicate the interpretation of the scripted text throughout the performance, with competence, control, and a sense of purpose.  This involves dexterity in the sustained integration of voice, body, movement, and space.

Interpret scripted text to integrate drama techniques effectively in performance involves integrating techniques to support and enhance the interpretation of the scripted text.  The performance draws out layers of meaning.  It is sustained, truthful, convincing, and has impact.

2 Interpretation refers to performance choices made to communicate the meaning of the scripted text.

3 Integrate involves blending techniques together in a seamless manner.

4 Drama techniques – see glossary below

Achievement criteria
The following exemplar statements of intention do NOT relate to Verbatim. This is deliberate to encourage you to develop your own interpretations rather than follow mine. They do NOT use exactly the same structure as I have asked for so if you are unsure, ask for help. However, these are useful in helping you realise the depth of understanding you need to show.

	Evidence/Judgements for Achievement with for Achievement 
	Evidence/Judgements for Achievement with Merit 
	Evidence/Judgements for Achievement with Excellence 

	The student interprets scripted text to integrate drama techniques in performance. 

The student provides an annotated script and statement of intention that interprets the extract, including the given circumstances. The student has included references to the play as a whole and to character motivation/objectives. 

In performing the extract, the student integrates voice, body, movement, and space techniques in a seamless manner to communicate a credible interpretation of the scripted text throughout the performance. 

Example 
Statement of intention 
Role – I play Amanda, who is a middle-aged solo mother with two children, Laura and Tom, I represent the ‘faded Southern Belle’ and have suffered a reversal of economic and social fortune when my husband deserted me years ago. I try to escape the realities of the real world by living partially in the world of my youth and gentlemen callers. 
Time – 1937 
Place – My apartment in St Louis, USA. 
Situation – I am desperately trying to find a husband for my daughter Laura and a way to survive with very little money. From my delusions and wish for control, I force my children to either stay and be controlled or flee and remain distant. 
Action – I ask Tom to bring home a gentleman 
	The student interprets scripted text to integrate drama techniques skilfully in performance. 

The student provides an annotated script and statement of intention that interprets the extract, including the given circumstances. The student has included references to the play as a whole and to character motivation/objectives. 

In performing the extract, the student sustains the integration of voice, body, movement, and space techniques with purpose, dexterity, competence, and control to communicate a credible interpretation of the scripted text throughout the performance. 

Example 
Statement of intention 
Role – I play Amanda, who is a middle-aged solo mother with two children, Laura and Tom. I represent the ‘faded Southern Belle’ and have suffered a reversal of economic and social fortune when my husband deserted me years ago. I try to escape the realities of the real world by living partially in the world of my youth and gentlemen callers. 
Time – 1937 
Place – My apartment in St Louis, USA 
Situation – I am desperately trying to find a husband for my daughter Laura and a way to survive with very little money. From my delusions and wish for control, I force my children to either stay and be controlled or flee and remain distant. 
	The student interprets scripted text to integrate drama techniques effectively in performance. 

The student provides an annotated script and statement of intention that interprets the extract, including the given circumstances. The student has included references to the play as a whole and to character motivation/objectives. 

In performing the extract, the student sustains the integration of voice, body, movement, and space techniques to enhance the interpretation of a scripted text in a performance that is truthful, convincing, and has impact. Their performance draws out layers of meaning. 

Example 
Statement of intention 
Role – I play Amanda who is a middle-aged solo mother with two children, Laura and Tom. . I represent the ‘faded Southern Belle’ and have suffered a reversal of economic and social fortune when my husband deserted me years ago. I try to escape the realities of the real world by living partially in the world of my youth and gentlemen callers. 
Time – 1937 
Place – My apartment in St Louis, USA 
Situation – I am desperately trying to find a husband for my daughter Laura and a way to survive with very little money. From my delusions and wish for control, I force my children to either stay and be controlled or flee and remain distant.

	caller (Jim) for Laura and then redecorate the apartment, make a new dress for Laura, and prepare a special meal. I lay on the Southern charm when I introduce myself to Jim, and my flaw is that I live in constant pursuit of my bygone youth. Throughout the play, although I am convinced I am not doing so; I withdraw from reality into fantasy, making efforts to engage with people and the world outside my family. 
Performance 
As Amanda, the first time I meet Jim, I want to make a good impression so I have taken great care with my appearance. I shake my hair, which I have curled, and smile very sweetly, like a young girl. I twirl around in a circle to show off my dress when I talk about my “light dress”. My voice is light and enthusiastic, and I make sure I laugh at some of the things I say. I dart around the room inviting Tom to sit down and walk towards the door when I tell Tom to leave it open to get some fresh air. 
	Action – I ask Tom to bring home a gentleman caller (Jim) for Laura and then redecorate the apartment, make a new dress for Laura, and prepare a special meal. I lay on the Southern charm when I introduce myself to Jim, and my flaw is that I live in constant pursuit of my bygone youth. Throughout the play, although I am convinced I am not doing so; I withdraw from reality into fantasy, making efforts to engage with people and the world outside my family. 
Performance 
As Amanda, the first time I meet Jim, I want to make a good impression so I have taken great care with my appearance. I shake my hair, which I have curled, and smile very sweetly, like a young girl. I twist one of the ringlets in my hand in almost a flirty way. I twirl around in a circle to show off my dress when I talk about my “light dress”. I know I may be middle-aged, but I am proud that I have kept my figure. My voice is light and enthusiastic, and I make sure I laugh at some of the things I say. When I laugh about my dress being terribly old, I am covering up for not having anything new to wear. I dart around the room inviting Tom to sit down and walk towards the door when I tell Tom to leave it open to get some fresh air. By talking continually, I am trying to create the impression that the house is full of life and laughter. 
	Action – I ask Tom to bring home a gentleman caller (Jim) for Laura and then redecorate the apartment, make a new dress for Laura, and prepare a special meal. I lay on the Southern charm when I introduce myself to Jim, and my flaw is that I live in constant pursuit of my bygone youth. Throughout the play, although I am convinced I am not doing so; I withdraw from reality into fantasy, making efforts to engage with people and the world outside my family. 
Performance 
As Amanda, the first time I meet Jim, I want to make a good impression so I have taken great care with my appearance. I shake my hair, which I have curled, and smile very sweetly, like a young girl. I twist one of the ringlets in my hand in almost a flirty way. This is going back to my youth when I flirted with all the young men in Blue Mountain. I twirl around in a circle, swinging the skirt, to show off my dress when I talk about my “light dress”. I know I may be middle-aged, but I am proud that I have kept my figure. Because I am so desperate to find a gentleman caller for Laura, I don’t realise that it is terribly painful for her to watch me move so freely when she is crippled. My voice is light and enthusiastic, and I make sure I laugh at some of the things I say. Again, I appear confident and assured in complete contrast to Laura, who can hardly speak to Jim because she is so shy. When I laugh about my dress being terribly old, I am covering up for not having anything new to wear. I do not want to let Jim know the family circumstances. That is, that we have no money and I am desperate to change our circumstances. I dart around the room inviting Tom to sit down and walk towards the door when I tell Tom to leave it open to get some fresh air. By talking continually, I am trying to create the impression that the house 
is full of life and laughter. I am also used to covering up for Laura’s inability to make social 


	Drama 3.1 Exemplar Statement of Intention for Barry



	Play: Verbatim by William Brandt and Miranda Harcourt

	Overview of character(s) : 

(Who? What? Where? When? Why?) 
	I am playing Barry, a retired policeman, who has been asked to comment on violent offending. He is in his “manshed” where he is making a model of a WW2 Corsair NZRAF fighter – an aircraft his father flew in the Pacific islands. He is speaking as if to an unseen journalist or student who is researching the causes of violent crime and has requested an interview with Barry. He brings a lifetime’s experience of dealing with criminals and perhaps a little disdain for social workers and other “do-gooders” as he would call them, with whom he has clashed over the years; in this he reveals the very real social quandary of when does someone need help versus when are they simply and deliberately trying to play the system and avoid responsibility for their choices and actions?

	My individual dramatic intention 

(What you want the audience to understand about your character, physically and attitudinally.)
	My DI is to portray my character as….

A conservative older man, somewhat distracted from the interview by his hobby – giving the impression that model-making has been his escape from the world of policing and is helping him cope with this revisitation which he is probably not entirely enjoying, but is nevertheless going along with, in a somewhat patronising tone. 

I want his attitude to come across as aware that many factors contribute to violent crime but that at the end of the day he places responsibility on the criminal for the actions they have chosen to make – “gone in armed”; he also conveys a subtle subtext in that he feels the media and some of the public are way too PC about criminals and the way they are dealt with.




Appendix 1


Appendix 3
Name:                                                            Form class:                 





Student Instructions





�





What does “interpret” mean?





Remember – conveying meaning clearly is an ongoing process of refining the relationship between dramatic intention and the use of DT’s to realise it in performance. Both should be constantly under review.





There are exemplar SOI and AS in Appendices 1 and 2





The following documents are stored on Stratus:


This student instruction booklet


SOI template


AS template





Excellence criteria ctd.


conversation, so I am overcompensating for her. I also use a melodramatic gesture to support my statement “All of a sudden – heavens!” I raise both my hands beside my head and look upwards.





Appendix 2			Exemplar annotated script for Barry





Script excerpt


























Murder is just…(1)


It’s just something that’s always been in society and always will be, you just have to look (2) well take that guy they found in Sweden frozen, left over from the last ice age. (3)…He’d been garrotted or something. 

















And that’s thousands of years ago. (4) It’s always been around always will be it’s just human nature it’s just something that develops from a complex chemistry of so many factors whether it’s relationships with parents or peers or … (5) too much sugar in the diet -

















Barry is seated at a bench in his mancave. On the bench is a partly assembled model of an RNZAF Corsair fighter/bomber from WW2. His imaginary interviewer is in the audience. He is focusing closely on the model and not entirely comfortable with the interview. Wears glasses for short distance work





(1) Laughs knowingly suggesting people like the interviewer make a big fuss about murder but it’s just another part of human life and death


(2) glances briefly at interviewer over top of glasses – subtext: you won’t know what I’m talking about so I will explain


(3) goes back to work and pauses for 5-10 secs as he intricately fits a piece of the model which suggests he is controlling the interview and it is secondary to the interview; as he returns to speaking his distracted tone suggests he is thinking more about the model than the body


(4) Looks directly at interviewer over glasses and ironically points at him/her with his scalpel


(5) pauses, shakes head, slightly sarcastic tone indicating displeasure with those who in his opinion, make excuses for violent criminals





Explain how drama techniques are used to achieve your dramatic intention including explanations of motivations, subtext and relevant stage directions








Appendix 1: Glossary of drama techniques


Voice


Accent				particular to a country/society/culture


Articulation			clarity in forming/saying words


Breathing			breathing to enable controlled use of voice


Cueing				when to speak


Inflection			the rise and fall of the voice


Pace				rate at which words are spoken


Pause				where sound stops, how often, and for how long


Phrasing			grouping words in sense units


Pitch				highness or lowness of a sound


Projection			enabling the audience to hear the voice


Tone				reflecting feelings/emotions in the voice


Volume				how loudly/softly words are spoken





Body - using the body (facial expression/eye movement/gesture/ stance) to show meaning (body language)	


Eye contact		establishing eye contact with another actor or the audience


Facial expression	a smile, a frown, a quizzical look, a glare …


Gesture		movement of any part of the body


Stance			the way the actor stands, sits, or lies to show meaning 





Movement


Direction			where you are going


Ensemble awareness		the ability to move as part of a group


Movement/stillness		in particular, contrast between these two


Showing energy		how you move or stand on stage


Timing				when you move





Use of space


Audience awareness 		knowing the placement of the audience


Exits/entrances		use for dramatic effect and intent


Grouping			relationships between actors on stage


Levels				difference between low, medium, and high


Proximity			to other actors, the set, and the audience
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